






9

Hailed as a “skilled and stylish player with a keen ear for orchestration” (The American Organist Magazine), 
Nicole Keller has earned a reputation for colorful, virtuosic performances praised by audiences and presenters 
as unique concert experiences. She has performed on significant instruments in historic venues including St. 
Patrick Cathedral, New York; Cathédrale Notre-Dame, Paris; Dom St. Stephan, Passau; St. Patrick Cathedral, 
Armagh, Northern Ireland; and The Kazakh National University for the Arts, Astana, Kazakhstan.

Equally at home as a soloist and chamber musician, Ms. Keller’s appearances with orchestra include concertos, 
works for small chamber orchestra, and large works involving organ, harpsichord, and piano. In recent seasons, 
she debuted world premieres for solo organ, chamber orchestra and vocal ensemble including Concerto for 
Organ No. 5 in memoriam György Ligeti by Bálint Karosi and the debut of Handel: Made in America by Terrance 
McKnight and Pat Eakin Young at the Metropolitan Museum of Art in New York City. She has extensive experience 
as a continuo player in performances of Bach’s St. Matthew and St. John Passions, Christmas Oratorio, and Mass 
in B minor in addition to a host of baroque cantatas and chamber music.

Ms. Keller’s debut commercial recording, Those Americans, was released by Raven CDs in 2024. The album is 
praised as “an exciting programme of twentieth- and twenty-first-century works by composers from the USA…
Nicole Keller meets their considerable technical challenges with aplomb, as the outer movements bristle with 
finely controlled energy, while the contrasts of the inner movements are equally finely captured” (Organists’ 
Review). The music paints a picture of the diverse landscape of 20th century American organ music through the 
works of Rayner Brown, Calvin Hampton, Florence Price, William Grant Still, and Anne Wilson.

Ms. Keller was recently appointed to the faculty of the School of Music, Theatre & Dance at the University of Michigan, leading a program focused on 
discipline, scholarship, and love for the instrument and its many possibilities and repertoire in all forms. She is dedicated to teaching and mentoring 
students to prepare for careers as performers, teachers, and church musicians as well as musicians who create new opportunities and identities for the  
modern organist.

Ms. Keller received the Performer’s Certificate and the Master of Music Degree in Organ Performance and Literature at the Eastman School of Music in 
Rochester, New York under the tutelage of David Higgs. While at Eastman, she studied continuo with Arthur Haas and improvisation with Gerre Hancock. 
She received the Bachelor of Music Degree in Piano Performance from the Baldwin Wallace Conservatory of Music in Berea, Ohio, where she studied piano 
with George Cherry and Jean Stell and organ with Margaret Scharf.

Nicole Keller is represented in North American exclusively by Phillip Truckenbrod Concert Artists, LLC.

Titulaire of the grand organ at Saint-Eustache Church in Paris since 2015, and appointed in 2021 Organ 

Professor at the Paris Conservatoire (CNSMDP). Thomas Ospital is a young artist who has quickly earned a place 
amongst the world’s finest concert organists.

A laureate of several competitions, he was awarded First Prize at the 2009 International Competition of Organ 
in Saragossa, Spain, the Duruflé-Prize and the Audience Prize at the 2012 International Chartres Competition, 
and Second Prize at the 2013 International Xavier Darasse Competition in Toulouse. In May of 2014 he took the 
Grand Prize Jean Louis Florentz and the Audience Prize at the International Organ Competition of Angers under 
the direction of the Académie des Beaux-Arts. And most-recently, in November of 2014 he was awarded Second 
Prize, Audience Prize and the Florentz Prize at the International Chartres Competition.

Mr. Ospital is equally at home performing as a solo recitalist or with choir or orchestra. He is also eager to 
perpetuate the art of improvisation in all of its forms, including the accompaniment of silent films. His 
performances have taken him throughout Europe, including the United Kingdom, Spain, Italy, Greece, Germany, 
Switzerland and Holland. He has also performed in Russia and in North America, where in 2012 he served for six 
months as Young Artist in Residence at the Cathedral-Basilica of Saint Louis King of France in New Orleans, USA.

Born in 1990, Thomas Ospital began his musical studies at the Conservatoire Maurice Ravel in Bayonne, France, 
completing his studies with Esteban Landart in 2008 (Mention Très bien à l’unanimité). From 2008 until 2015 

he was a student at the Conservatoire National Superieur de Musique de Paris where he earned five First Place prizes in organ, improvisation, harmony, 
counterpoint and fugue. His teachers at the Paris Conservatoire included Olivier Latry, Michel Bouvard, Thierry Escaich, Philippe Lefebvre, László Fassang, 
Isabelle Duha, Pierre Pince and Jean-François Zygel.

Mr. Ospital currently serves as Titular Organist of the largest pipe organ in France; the Grand Organ at St. Eustache in Paris.  He took up the post in 2015 
when he succeeded Jean Guillou.  Mr. Ospital was also the Organist in Residence at the Maison de la Radio (Radio France) from 2015 to 2018.
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Michael Barone is a senior executive producer at Minnesota Public Radio/American Public Media, where 
he has worked since 1968.  For the first 25 years of his MPR tenure he served as Classical Music Director 
for the evolving state-wide system, but later devoted his time as host and producer of nationally syndicated 
broadcasts of the Saint Paul Chamber Orchestra, A Festival of Nine Lessons and Carols from King’s College, 
Cambridge, and PIPEDREAMS, which latter program continues in its 44th year and is heard on 200 radio stations 
across the country and is globally accessible online www.pipedreams.org.  Barone earned a Bachelor's Degree in 
Music History from the Conservatory at Oberlin College in Ohio, with organ as his ‘applied’ instrument.  He also 
spent three years working at the 10-watt student-run radio station WOBC.  Those two involvements proved, 
somewhat unexpectedly, to be springboards to his career.  

Between 1980 and 2008 he was responsible for all recordings made at the biennial national conventions of 
the American Guild of Organists, and has served as advisor to the AGO and OHS, as consultant to the Walt 
Disney Concert Hall organ project, and as organ programming at Philadelphia’s Kimmel Center, among other 
involvements.  

Barone has been recognized for his outstanding contributions to the world of organ music as recipient of the 
American Guild of Organists' President’s Award (1996), the Distinguished Service Award of the Organ Historical 
Society (1997), and the American Society of Composers, Authors, and Publishers (ASCAP) Deems Taylor Award 
for Broadcasting Excellence (2001).  In 2002 he was inducted into the Minnesota Music Hall of Fame, and in 
2024 he received the Oberlin Alumni Association’s Distinguished Achievement Award. 

GUEST ANNOUNCER OF FINAL ROUND AND INTERVIEWER OF FINALISTS

The musical career of William Fred Scott has been noted for its variety as well as its vigor. At the end of the 
2019-2020 concert season, this versatile organist/pianist/conductor/vocal coach/writer/lecturer/teacher and 
adjudicator completed five years as Music Director of “Chanticleer,” a twelve-voice male singing group based 
in San Francisco. Scott was the fifth music director in that organization’s forty-year history, and his concert 
programs encompassed hundreds of works of music from Hildegard von Bingen’s chants to commissioned works 
from John Harbison, Nico Muhly, Ricky Ian Gordon, John Musto and Zhou Tian.  

Scott has been a major force in the arts community of Atlanta since 1981, when he was invited by Robert Shaw 
to join the Atlanta Symphony as Associate Conductor. Mr. Scott led hundreds of concerts each year in Atlanta 
and on tour, including the popular Champagne and Coffee series, which he created. On the death of Robert 
Shaw, Scott was asked to preside over “Christmas with the Atlanta Symphony” concerts in the Shaw tradition. 
He introduced numerous works to Atlanta audiences, including the American premiere of Philip Glass’s “The 
Canyon.” The roster of soloists who performed with Mr. Scott during his years with the orchestra includes Kiri te 
Kanawa, Itzhak Perlman, Earl Wild, Ella Fitzgerald, Don McLean and Judy Collins.  

Following his tenure with the orchestra, Scott was Artistic Director of The Atlanta Opera, a post he held for 
twenty years. During that time the opera company saw unprecedented growth and was hailed as one of the 
“hottest young companies” in the United States. Scott has also conducted The New York City Opera (in New 
York and on tour in Los Angeles), Opera Carolina, the Opera Company of Boston, Michigan Opera Theatre and 
Hawaii Opera Theatre. His European debut took place in Prague, conducting Mozart’s The Marriage of Figaro.  

Mr. Scott is a native of Thomasville, Georgia., and graduated from Georgetown University’s School of Foreign Service in 1974. Prior to his move to Atlanta, 
he served as Assistant Conductor, Chorus Master and Artistic Administrator of The Opera Company of Boston, as led by the redoubtable impresario and 
conductor Sarah Caldwell. His operatic debut took place in the spring of 1975, leading Beverly Sills and Tatiana Troyanos in Bellini’s rarelystaged The Capulets 
and the Montagues.  

He has also served as Director of Music for the Cathedral of St. Philip, as creator and director of the International Opera Center at Brenau University and as 
head of the choral music program at The Westminster Schools, Atlanta. Now busily retired, he divides his time between his home near Atlanta and a cottage 
near the seashore in Ocean Park, Maine. 

VIDEOGRAPHER OF FINALIST INTERVIEWS
Daniel Solberg is a respected professional known for his diverse talents as a videographer, arranger, pianist, 
and organist. He currently spearheads video content creation for numerous churches, schools, and corporations 
through his company, DSol® Productions, and has served as the official videographer for the Atlanta Ballet since 
2022.  

While focusing on technology-driven content creation, Daniel maintains a strong foundation in music. His 
orchestrations have been heard across the United States. He was previously a collaborative pianist and vocal 
coach at Georgia State University, where he also served for seven years as music director for the opera program.  

In 2016, Daniel utilized his production and music skills to launch “Christmas on Clairemont,” an annual Atlanta 
community Christmas concert that features world-class talent and benefits a humanitarian organization. 

In his spare time, Daniel is an active advocate for ecological and historic preservation in his neighborhood. This 
includes his “Meet Alba” campaign, a local initiative dedicated to preserving Atlanta’s historic white oak trees. 
The campaign has garnered attention, leading to him being featured this year in a televised interview on CBS 
News and an article in Atlanta Magazine. 
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ELIZABETH B. STEPHENS

Elizabeth Blount Stephens was born in Andrews Chapel, Georgia, approximately 
70 miles south of Atlanta, on June 19, 1924, and passed away on January 8, 2020, 
in Atlanta. Piano and organ were her passions and talent, and she became the 
organist at the Thomaston Methodist Church early in her teens unti l she and her 
new husband, Charles Preston Stephens, moved to Panama with the Coca-Cola 
Export Corporati on in August of 1946.

Over the next sixteen years Bett y and Press moved from Panama to Brazil, to 
Chile, to Peru, and fi nally to Venezuela, each ti me discovering the American church 
they joined was in need of an organist or an organist/choir director. Every ti me 
she would humbly take on the role with the caveat it was to be only unti l they 
found the new staff  member, but her tenure always lasted unti l they moved to 
a new country with their three children. She brought a level of excellence and 
sophisti cati on to the music programming in those sanctuaries the likes of which 
congregants had never heard or seen before. Her children, Pike, Press, Jr. and Sally, 
as a result of Bett y’s passion for high quality music, sang in every choir at every age.

Returning to the United States in 1961, Bett y found herself the organist and choir director at the Darien Methodist 
Church in Connecti cut where she spent hours each day practi cing preludes and postludes for Sunday services. 
In 1972, four years before Press’s reti rement from Coke, Bett y and Press moved back to Georgia and sett led in 
Buckhead where Bett y resided unti l her death. Of course, following her long career as a “temporary/full ti me” 
organist, she became an assistant organist at Peachtree Road United Methodist Church, playing Chapel services 
for over twenty-fi ve years before fi nally reti ring at the age of seventy-fi ve.

A true champion of all organists throughout the world, she would oft en be seen at organ recitals and festi vals in 
each of the citi es of her residencies abroad as well as in her prolifi c, world-wide travels from 1946 through 2014. 
Almost every Sunday aft ernoon when she was in Atlanta, Bett y would be at the organ recital before the Evensong 
service at the Cathedral of St. Phillip.

In additi on to being a committ ed member of American and Methodist 
churches across the hemisphere, she led the Community Concert 
Associati on in Darien, joined the Board of Directors of the fl edgling 
Center for Puppetry Arts in Atlanta becoming one of the longest 
serving Board members in their history, and served on the Board of 
the Georgian Chamber Players for several terms. Her philanthropy 
benefi ted those organizati ons as well as the Atlanta Symphony 
Orchestra, the High Museum of Art, and the Alliance Theatre. Bett y 
said on many occasions, “If Atlanta is going to become a world class 
city, it must have a strong arts community”. It is with great admirati on 
and pride that the Stephens family brings to Peachtree Road United 
Methodist Church the Elizabeth B. Stephens Internati onal Organ 
Competi ti on.
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The Stephens Family and the Organ Competi ti on Advisory Board gratefully 
acknowledges the staff  and members of Peachtree Road United Methodist Church 

for the use of their faciliti es this week and for their gracious hospitality.



THE GREAT ORGAN

GREAT ORGAN (North case, mid-level, unenclosed)   
Double Open
  Diapason                            16	    61 pipes       F	
Open Diapason I	         8	    61 pipes       F	
Open Diapason II	         8	    61 pipes       F	
Stopped Diapason	         8	    61 pipes		
Harmonic Flute	         8	    61 pipes		
Cone Gamba	         8	    61 pipes	
Principal		          4	    61 pipes		
Octave		          4	    61 pipes	
Open Flute             	         4	    61 pipes		
Twelfth		   2 2/3	    61 pipes		
Fifteenth		          2	    61 pipes		
Seventeenth	  1 3/5	    61 pipes		
Mounted				  
  Cornet III		  2 2/3         111 pipes		
Fourniture V	         2         305 pipes	
Cymbal IV	        	     2/3         244 pipes	
Trombone	         	       16           61 pipes	
Trumpet 		          8           61 pipes
Clarion		          4           78 pipes	
Tremulant			 

CHOIR ORGAN (North case, upper-level, enclosed)
Open Diapason	         8	    61 pipes	
Chimney Flute	         8	    61 pipes	
Viola Pomposa	         8	    61 pipes	
Viola Celeste	         8	    61 pipes	
Principal		          4	    61 pipes	
Koppel Flute	         4	    61 pipes	
Nazard	                     2 2/3	    61 pipes	
Fifteenth		          2	    61 pipes	
Recorder		          2	    61 pipes	
Tierce		   1 3/5	    61 pipes	
Larigot		   1 1/3           61 pipes
Sharp Mixture IV	         1	  244 pipes	
Cor Anglais	       16	    61 pipes
Cremona		          8	    61 pipes
Octave
Sub Octave
Tremulant			 

SWELL ORGAN (North case, lower-level, enclosed)
Bourdon	                           16	       61 pipes
Open Diapason	          8 	       61 pipes
Gedackt		           8	       61 pipes
Salicional		           8	       61 pipes
Voix Celeste	          8	       61 pipes
Flauto Dolce	          8	       61 pipes
Unda Maris	          8	       61 pipes
Principal		           4	       61 pipes
Wald Flute	        	          4	       61 pipes
Fifteenth		           2	       61 pipes
Flageolet		           2	       61 pipes
Sesquialtera III	   2 2/3	     183 pipes
Plein Jeu V	                     1 1/3	     305 pipes
Contra Fagotto	        16	       61 pipes
Harmonic Trumpet	          8	       66 pipes
Hautbois		           8	       61 pipes
Vox Humana	          8	       61 pipes
Harmonic Clarion	          4	       78 pipes
Octave
Sub Octave
Tremulant		

PEDAL ORGAN (South case)
Double Open
  Diapason		        32	       12 pipes
Subbass		         32	       12 pipes
Open Diapason	        16	       32 pipes   F
Open Wood	        16	       32 pipes 
Bourdon		         16	       32 pipes 
Lieblich Bourdon	        16	       32 pipes 
Principal		           8	       32 pipes   F
Bass Flute	   	          8	       32 pipes 
Fifteenth		           4	       32 pipes 
Open Flute	          4	       32 pipes 
Mixture V                  	   3 1/5           160 pipes 
Contra Bombarde              32	       12 pipes 
Bombarde		        16	       12 pipes
Bassoon		         16	       32 pipes 
Trumpet	         	          8	       32 pipes
Clarion		           4	       32 pipes
Schalmei	         	          4	       32 pipes

SOLO ORGAN (South case, upper-level, unenclosed)
Bombarde	                             16              61 pipes
Bombarde	                               8              66 pipes
Clarion		              4	           78 pipes
Tuba		              8 	           66 pipes
Chimes			             21 tubes
Trompette Royale	             8	           61 pipes
  (West End Gallery)			 
	
COUPLERS
Swell to Great, Choir to Great, 
Solo to Great
Swell to Choir, Solo to Choir 
Great to Pedal, Swell to Pedal, 
Choir to Pedal, Solo to Pedal 
Recit Shutters on Choir Pedal
Great and Pedal Combinations Coupled

The organ is playable in its entirety from 
both consoles.

GRAND ORGUE
Bourdon                             16	    61 pipes
Montre                	         8	    61 pipes      F
Flûte á Cheminée	         8	    61 pipes
Gamba  		          8           61 pipes
Prestant                               4           61 pipes
Cor de Nuit 	         4           61 pipes
Octavin 		          2           61 pipes
Cornet III		          8         111 pipes
Fourniture V                 1 1/3         244 pipes
Trompette                	         8           61 pipes
Cromorne    	         8           61 pipes
Clarion 		          4           61 pipes
Tremulant

PÉDALE
Montre 		        16	    32 pipes      F
Bourdon          	       16	    32 pipes
Quint      	                   10 2/3	    32 pipes
Principal		          8	    32 pipes
Flûte 		          8	    32 pipes
Octave		          4	    32 pipes
Bombarde		       16	    32 pipes
Trompette		         8	    32 pipes
Chalmeau 	                           4	    32 pipes

GALLERY WEST END DIVISIONS 2008
RÉCIT EXPRESSIF
Salicional		                  8               61 pipes
Céleste	        	                 8               49 pipes
Bourdon		                  8               61 pipes
Principal		                  4               61 pipes
Flûte à Fuseau	                 4               61 pipes
Nazard		           2 2/3               61 pipes
Doublette		                  2               61 pipes
Quarte de Nazard                       2               61 pipes
Tierce		           1 3/5               61 pipes
Mixture IV		          1 1/3             244 pipes
Basso		                16               61 pipes
Trompette                                    8               61 pipes
Hautbois		                  8               61 pipes
Tremulant		                                 

Trompette Royale	                 8               61 pipes

COUPLERS
Récit to Grand Orgue 
Grand Orgue to Pédale 
Récit to Pédale		

CHANCEL ORGAN CONTROL
Chancel General Pistons On

F – Pipes in case façade

MANDER ORGANS LONDON
106 STOPS, 135 RANKS

PEACHTREE ROAD UNITED METHODIST CHURCH
ATLANTA GEORGIA

CHANCEL EAST END DIVISIONS 2002

Revised 06.18.26
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June 15, 16, 17, 2028 

For more information, visit prumc.org/organ-competition

PEACHTREE ROAD UNITED METHODIST CHURCH
3180 Peachtree Road NE  •  Atlanta, Georgia  30305

404.266.2373  •  prumc.org

1st prize ($12,000)  •  2nd prize ($6,000)  •  3rd prize ($3,000)

Six finalists will be brought to Atlanta
All details will be released online including repertoire requirements 

and entry details in early September, 2027.
Recorded round applications will be accepted in February, 2028.  

Candidates will be notified of the result of the recorded round in March, 2028.




